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Abstract

September in the Rain Arrangement for the Octet Jazz,
The objective is to remix September in the Rain by applying the various
arrangements concepts and voicings techniques for the Octet Jazz band.

't is 4.30 minutes long and published via social media channels, including

Facebook and YouTube on March 17, 2022.

The September in the Rain arrangement for the Octet Jazz was
conveyed in a near- consistent balance between what the listener would
have guessed. The original melody of the song and such unpredictable
things Modifying the rhythm of the melody to have a feeling of
syncopation, including metric modulation that corresponds to the mood
of the song in each period. It is blended with different harmonization
methods such as drop 2 harmonies, quartal and quintal
chords. Linewriting, for example, by manipulating such a method to match

the melody, resulting in the harmony of the music throughout the song.

Keywords: September in the Rain Arrangement Jazz

27



| = ai' o cd' = L3 = @ @ =4
'g'ﬁm‘jﬂ']mua U 14 auuy 1 UnsAu - ZLIQ‘L!’]EJ‘L! 2566 ﬂmmﬂgﬁﬁlﬁ’lﬁﬁ]‘j Mﬁ’l’ﬂﬁﬂ’]ﬁﬂ‘ﬂ"’ﬁﬂ{]ﬁjﬂﬂ‘j’lﬁl

UNU

pupTudafinanMskauRaumansway Sausssuivianvate Tagwn
wonuauiiu ausiudaanuisaduwuntranafintululse SRenansle
Fudauniuad lutruatsanisswi 19 ausiusnlnl (Ragtime) 7ilésu
AUl Ul A.p. 1890-1910 Aunsiheasaududa (New Orleans Jazz) haw
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3. 9319Y (Transition) 9193 (Soli) WazTINaARUUITAY (Trade)
UNUNBUNS hdnsauluuanagdu wasis (Steve Turre) kagundulnsidnms
nSawaa unlau (Russell Malone) intidusuaiin

6. FnsilflunsiFeuseadesUszanaiod T6un sdduvdetsduun
(Unison or Octave) Mynauiidssuszauaseu 2 (Drop 2 Voicings) Uag aseU 2
ua 4 (Drop 2 and 4 Voicings) Aa$aAa (Quartal Chord) uagAasaRTiSedou
(Quintal Chord) A1SIARUTIUDY (Motion) harn15iUdsuautsn (Metric

Modulation)
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1. ANWY TATIEN FIATIZRUNNAS LTULNULUDTIULADZLTY 91
Fuatu wazluatudy 9

2. ANWIIDNISIYULSYIVINUDY WaEITNITINUILFIUSEA1Y

3. 19lAssasalaeBsUE s uemdn wuh warnsUAsuAIIE
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SEPTEMBER IN THE RAIN

PLAY 4 CHORUSES o = 126

Words by Al Dubin
Music by Harry Warren
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(1st X only)
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F S—— g
_ In the Rain, The To ev -'ry word of
16 Bbm Eb’ Abmaj7 Cm F7
e — @ ®
g * ——— =
love I heard you whis - per, The rain-dropsseemed to
20 Cm F? Bb7 Fm Bb?  Ebmaj7 Ab7
|
51 e 'l o o @ o £ e ®
v - - -
play a sweet re - frain. Though Spring 1s  here, to
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O CODA
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- In The Rain.
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A2987191N 1 UNNAY LUV UDTOULAOLLTY RUUNILAL
NU: Aebersold, J., 1987
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MUDINaN | UDInan Al 1-11 A
LR NUBINaN A2 192 12-19 B
YIUBIRN | YINUDINAN B 20-28 C
YIIAU NIUBDIEN A3 29-34 D
PRIEI 35-54 F
Fradulnshdnsuln (A1-A2) 55-64 =
B3993 WS Idwiuasuynlglnu 128 65-80 G
(B1-A3)

¥3leA 1 81-97 -)
eRIEGLT 08-112 | KL
YRNIANUUTTLA 113-132 M
MuUInan Al’ 182 133-144 N

MUBIAN | YIUBIAn A2’ 145-152 O
YIWINE YuBMaN B’ 158-161 p
MU A3’ 192 162-164 Q

128 165-169
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Diminution) 97071NU8918 NRUULAN LUUSSTALSNAU ALV UEINEN NN 89N
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NNaNLATBAUMAEATENINT IFINNARIYA T3 B Un1siSeuieaitues

TnlinnsnauAanedsu dn1slaion1siAfauyinuasLuUuLaes (Obliqgue Motion)
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429 A3 FufATelfiFouedliiiusmdnddnvuedinieda
ogaaLiins Fednwr Somedail Swhmiiduwnudone (Core Rhythms)
Werldsusnsnudilidaann 192 bpm. d 128 bpm. Fatlaunsaasune
faunudamezlaedavuin Wudsiieglunszurumsivasuanuiss (Metric
Modulation) Hauduiusluidsadinaanslnsunuiangazduimiendou
(Superimposed) ag_jw%’amgﬁu NanwauztJulindaizees (Subdivisions)
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Igdvgsiafinuasaiuldls (Hoenig and Weidenmueller, 2011)

wNUIMIL (Core Rhythms)
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y':\'_LLI'LLU I Sy Iy i i

A981971 3 DOUNYLNUIINIY

N137: IFNAH NALE

Tugnunisnsuadssuszanuluviou Al WWuludnvuziseuiainesld
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uANNFUTaufenTIMLIEEsEaULUL ATeYU 2 WAy 4 A5G
Fesuszanuuuunsey 2 msldreinaduazuazaeinaviEsstou dluviou B
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29 Ebmaj7  RBh7(Sus4) Eb? Cm’ Ab7 C7 Fm?’ .
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ANUFIRNSNWOIUDIUNINGY LoV Uasounaztsy Waalvnsuds 2 sulnsiig
luviou A1-A2 wagwuesuanlelnulugiuves B-A3 fidglaseussaanzly
AUVRIVINUDINUNSINUFIDENTN 5 Tnghuduvituesaanly 2 NusznIig
NSRRI UNS oUWz U Iy LA UAIENISIAFOUYITUDY
LUULRYY NANNEIUANHUEIINILZ LAY NISINILUILFYIUSLETUNLI YUY
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Trp.1 . J - = - — - -
Trp.2 %’9 :2 — — = 7 .lh P "‘rﬁtﬁlfl
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73 |H
3-9—1 = 2 A 2 =
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f991889 (Range) finT193sdoaiinsiFousesseduides (Pitch) Tuunagig
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Jraledd 1 lumeuinetuinsteus ssunilsimiduunudang
gl 4lindiaiunened iielUasuauisaain 128 bpm. d 192 bpm.
Frumsnauuidsssanuluadledal 1 tu FlIRsmInudes 4 wun
Lown n5uds 1 nSuls 2 wiusswanlalnuy wagnseuluu Usenaulunie
N399I FLIUT LA UBLUUINTA N1TINUBFLIUTEEULUUATEU 2 ey

= 2/ oS o/ 1

ABSAAGLIEITOU AIAIBENN 6

I|[Soli Drop 2 & 4 Close voicings
81 Ebmay7 Gm’ || C7@dd9) Eo7 Fm’ Bb©
Trp.1 el | p— | —
Trp.2 : z { v B F
T.Sax e ;E >
Trb. h h
Drop 2
35 Db!3 B7 Db Bb?(tg’) Ebo6 C!
. Now 5 =
I; q * - q-!q p q |
_ . =
T | q W' =1 b
Drop 2 m Close voicings
38 Fen? Bb!3 Ebmaj7caddo) Gm’

. 0 I o B N
=== e R
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PINYAN 2 HAIULTY 192 bpm. LAATUIINATLIULTYILNUIINIY
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wdiveiuuagadvinglawn lianliangn Weiaumelinnselen wse
Ldniaunigesaaingven luandusunseawnglselea siulufalinnge
Wasumain lnglunsamuny X' 2) Muuatuladesiduiusiunesa (Chord
Scale) wagyinN1sNUIALIUSEAUUUTAUINUNY 3) FINNISLTBUABLEYY
Uvnglegltlunaintuladeanduiusivresnsgruningay waglisuain
YINUBILIA NN U NWAEIBINSPABUYINUBILULEIUNY (Lowell & Pullig, 2003)
o/ I = @ o/ I Y @ = ad = a
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98 X X X X X x
Trp.1 =l  — — — H_.H EH‘ —_ | .
Trp.2 ﬁiﬁm : z > ' =1 W
T.Sax » ; Py e—y ¥

I — -

Trb. - f n * t ,: Ié F : b* - ‘t
B.Sax Et‘ E’_—L h i S— — -

Cm’ Fo Gl Cm’ Fm? Fm?’ )((:?

r v — iy 4
Fm? Bb7(E11) Ebmaj7#1n Eb® Gm’ C?(t':)
104 X _ X Lix X X
= —— T i
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5. YAHAANUUIILAS

Junisiseus ealaglgundulnslidunsdiuvesain mass sJuwuith
Tnguuiasudnuue Sanedntos diauenswdniuussasseninmnasse
LLagﬂa;uL@%aﬂLﬂ'] d2luA1uN15IMUBAsIUsTa U UL UUATaU 2 WaY 4

LAZLUUINGTN A9RID8199 8

Drop 2 & 4
Bbm’  Eb’ Bbm’ Eb7(Sus4) Ep7  Abmay Cins?
117 % 2z }:ﬁ . Ty
Trp.1 . _ - @ l . I —
Trzz%@ S S =S = . -lsg £ ﬁ ——
- bﬁ > — \ -
gt B EES el sS85
Trb. .. i TR Co—
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